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“Docti rationem artis intelligunt, indocti voluptatem”
{(by Quintilianus, AD.35~95)
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Uil olafo] wEAtE, #H3tw & MEZ otk F3e g
=7ala o go] FRAHoEE WE FEGUE HA, AEH ged
3 thad. ek A@Foln Aot 2¥AT & H3HAP
BHoAE gelHo|Ax o, 3 vlt) HHEA oItk TN o
T oYl d&n #3te oW HozE L =94 et A
o] £YsA7t gk HEe AR HehHolofo} 31, & o]} o
&2 o]ojof g}

datzow HaE dgo] #HeHy o)dg nE Ax Joeu, AFE
AE o2 Hojrk. A d&wt Hdte) zlold fF = AAHET of
% nzuol, 184)7] Ft £ AARYE 88 ‘&F dg e 1A
o<’ (beaux arts, fine arts)o] FPEHWA, dl& g EHo2 3] A
At o[} BE o & 7isen FEE ¢ ATk
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£3 2718 dhake AsAbte e =ee) AFEH AZES AAA
t} o] A& BAE A3 wolEd 5 el gk o #e 2 A
FAE dodle B9 THE BEoEE 2Ptk 2y of & v
o8 e Brlo] GAAM dujFez & diido] ofd AUAE diFoluet
Beie Aot Ae BAoR o & Y& Aotk £& o Hg Al
g e A

o AET A
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AAoz BAE QAR ‘as'(tlg)d 49 & TP ot £
setate] #AGNN 8F dgd TFATRE e o FAERGE 33
z7r (22)n AF)ol o Fas, 2 At A7) HE7|E ok 28
U @) dee A8e wdshe FRoME ofF W3 AHgsrlE ddh o
£ dzd Herle sgoleke Fid 23e RFW] dEelth 53 ¥9
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o2 vld g ol2E Ade vy £4 AME FA AdE REje
ZAsjst A =22 ¥obd) 2P0 A vE BHoF A ¢l o
&< A2 Jgd o 77k £ AU

a2y ols} ofF T =97} U7I% stk Zuield Hdto] @A o]
T gejHoltn R A g, Ad A7) T RefFQd o =9
T e O o} ARHo|A: gon, 4o} o] HiFHY
&S HAFNT Aol Ad iz aRoke ot a¥ux
Hee] wiFety wga e HARH AT AT Fu &9
fFAMdeIY & 1 & Alol9] ofd IAF #AE dAAE & Yok

2. dlgel < FH3}H 4R g w3 44

o A4YFEE B4 A9 A5 /R sve deass-SES
o] AFolck “Athg 714 (the great machine)2 ujeldt ¢ ¢ <z}
BAE sttslzle ‘983 M8 (the mechanical philosophy)e] A%} T
Bol, Add} $5 digk $33 JiE@Eihe 20 #3& 5 Aee
& 7ixolthy) oAl ga] oA FEE ol&EiM AT AAE Yes)
Ze Azgch

< ol AH HAsfollA Rio|, FaERt 2O HAE VlEe F
238 gholtt gty o]zo] A #Hahe] FH AT Yot AL o}
U of® 9rjebe 25 7t deolzta R 9904 44
H AFAeg Yoyl gk 2¥Ud Sele A el Agte] ofy
%, dedXz 203 44E & & A& Aotk

2o ol #AsH FHdte] ZoiH oldE A AW W, (MY de

2) W.elezslz: Tojslel 7RAAL, 1615 32 (19954, TlAY

3) W. glel27|dlx: Tujgke] 71R270gAL 151% ofdF 21995, v|ZAh
oot 3] dejmels ol 4 BAR sHAHF vid diF &L ‘Yo
&'(the great theory)o|gln H2r}

4) AT S d2ERY Zo#de] 7z, (949 &3, WeAL 199) F
., old| A% =99} dvle A
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9 WA H5H 4L Hode oI Yo 28 2 oF de
o] 3 71X Aol & ofujdy #EE Ws Yo & ¥ ¢
% YA, &L 14T dette AALE FrauA o 2%
T o] R o] HARH HAL Fxshe HolrlE Ak

(1) ol=e 200 e HA

Qe ‘R 7S Ead ‘asDE FA19 gy 12471 B9 JERd
o tigellM S MU ol ohd AAI AP sie BT S
guigct A9 digtlA 7 712AQ0 Y™ FEL o[l 7 Al
B3N (septum artes liberales))2 B3tk B8 954 d&d &3 1
ol A%E A7 £34A YAe-& EEo|Hh) ‘a7t dwg ke
‘art' o] ojglolgty & of, ‘ars’® e AWY ARGE ofF 2w
Efgd oujeh HAA D3}k

A3ta dee ezl 39 Add AAE 4t i b} A
Az Z3EA BHstaA dch & 2 tide] 2ogE EERYe B
Fog =uyr] Wi, 78y oded ERAUL FEFAN I £
Aol AAM Qlal 23T Egg 23R gtk HAtFeR BAW 3
go] o9 B4d 2AUL F, dee on H3H 4A4E A5
gtk B3] 2u) H3E 1 ojAe FHEa Yre F88 549 s
Azt AAo] g =99 FEBG o] FiolA dgo] FoHT ¢
e FEol7lE st

272+ T3 ago] FA dgdA FHHoR FERH o, AL
E(Giotto di Bondone, 1267-1337)% Hgog Az ¥ F7A% (53
1305 Agew A zghixze] duir]g 1d Zy2zshE 19 F
ATk 47| FAsle] gujs ofF ojuidAsith FAsRE AR

5) & ¢2iA URol ‘as'E BHo] ‘techne’s] WHofolr}.

6) 7 BB E 3 B (mivium)3 ‘4 B (quadriviem)Z PRI 17ke) A4
3 gEge U3} m=elo) A3 3 ele B4, FAR, WEa(zed)ol, A
3 AA Y Al 8l =eshe 4y dlE A, 718§, AES] £t

7y o7 fote) e, SdEe v
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HAE o)A1gde) Feol 43l Aoz aEe Fojth F AEE 9
£33 e 33 gudy AdFIE FAT ACE, AR A
o] & F&HE AUE @ FUH AAE AA G RAoltkd ojgt I
AL THF A&ty F o] Fhe] Wig FAHF AyeE LA
T 4 Utk FARTE 1Y AZAM BojFes b g 3L F
Sk a2y 58 1Y o] v A% FHOE uiFHEA, o
Heg FHeg 3 Uiz 3% e AZE FEoE FoEd:
AT A wHE FAHT oJRE 1 BH dgo] el
23719 AEAA F2EHANE M} 2345 FTske AR Fok

U] A gAe 59 G HTE o)43 A, 239 9
o &t oz ol UF FAT HFEHLT|(P. Brunelleschi,
1377-1446) AN 2 4 Qich e ‘37 £38E A2 A Ro] ¥4
Ao AN HAXY HolA ke Wi A g gon, ‘A A=
& HAL AAE Q) Bk & “BRdyadle e 2V)E A
2 g3 248 o, HEHE FAAAA 423 s URra 4
of A4 Ik o] Al T AYE FalA ATHH S A
Ag Ao, “718tehe S-88)A A& e RFx Aol7t YA e
g Adrete] wHE ARGY Aotk

BRI AT o] g FAFHR FEAHQ A4S AARTHY,
| 2E)(Leon B. Alberti, 1404-1472)= F7to] did 5814 Q14 & /&
g g7 E Bojge 4o4E Yt gw2eEe 19 T33E,
(1436) A1 F8t4 Yoy F& FAHoZ ZE A Sle o
A/AVES BAE ‘AL FEvE'g Beith 2Ea o] A7 dgreg
/AR folN Bk sftsel( A BA), BA B el &
olAE Aoy /AR F, A, WE ¢ YoH(FY ) F

8) M Levey: From Giotto to Cezanne, p. 12 (London, 1994)
vlgAl A HE, ‘BlgE Faold HAtde] g FA WEHeg, o
Age Aog a#de Aolth AQE oA F730} BAHI|E Ho1, of
B EE o) WuAor FUHC WM ALwe] TS dei
o oz 7A Whkr: dot.
9) AA F =27 Mo pARY < Erhx JuiAT>, 2455 JE
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¢ Y & Rl e AldE w8 GA(FA FA) gk 31 A
A £ %ol o] =& ‘Az FHE HAFE, Az fE =9
o7l Atk o] AlF ol&& FalA YW ZElE N2E % o]EL 94
ot 223 old wet 1R 1YE ‘FUE FFE S ANE v
2, Hi2 I3 siFdch ojMY “3aly Aoy ‘gl Heva
BHu, FA F7A] e g0l = Folzky BHY Aol
E S0 ofrix gEEE ‘adle] FYE x32E vy olgg
T AR oR, ® £ ATHE FAT Aoz Hyprerthl) 53
ofgol A HeE dstAl Fte] £3H HEL o] A7l UTYWE oF
= de7ted sjRSREd A A wolgoA AsHc
"B3h= HEQI7E opd7R” o] EE-& #l @y X (Leonardo da Vind,
1452- 1519)= QGATHY & 19 dige 3ishe Ao, 273x Fd
Hetolghs RAolintk TollAA Fe Hold AP 5287 =Fo o3
g eojol Gtk £ APHog HYH A F8HH =3 Fs|of
T o7 AE AR dek A¥AHoR Y Avoly,
A &9 AEL FARORT AlZho] g&sie] A, 4, Hog Azl
ARG g7t =7] Hald, AR 7|38 wjgiol ok o8 )
a1ety deld A M 9IS de, §8 9eiAd 3stel 5k
£ 7FsA Yoh) B8 2y 2(Galileo Galilei, 1564-1642)7} “#}<19] 7)

10) M. Baxandall: Painting and Experience in Fifteenth Century ltaly, p. 124 (1988,
Oxford)

1) W2Ex ARk A5 22, 365, (1997, A1FAY
‘SR .. e viE FAM oPFH HHE dPshe WS HE
Aok ol2H A%E YT 2L Ad2 z238 JehlA S 359
weo] A ZRAQ AR ‘2 eke Y Sol 2E & A HAA
ROl (e &, e %)
ofet g thE A3 Ase A

12) o}el @alx= D.C. Lindberg, Theories of light from Al-Kindi to Kepler (1976)
% DC Lindberg and GN. Cantor, The discourse of light from the Middle Age
to the Enlightment (1985)8 H2% 2.

13) Leonardo da Vinci: Parugone. A Comparison of the Arts (1949)
4714 dlevzrs 58 dee e oA et
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31EtEl S WM PEA H3te] FASLE olENUY A T UFe Yol
o

oAl gAlel ¥ BATe] ohz}, “5)3} H3l(the science of painting)
2 . B4 B9 MZa S EAY RS tET o veprt o] 1
32 Ay BH), F A7 FA(visual ray)e] Eejolth” of7]x Azl
WE EAe A3 2w 4e Ad 9T 7] dIes WA
ATk E Al FA nEhe AlZL meu| s oEd AT FHejol
webd A2E HE 73Hthe science of Astronomy)$ HHAIZL F AU
}.15)

douzre 33 #3ks 7lEdog gg Ad e sl A
o2 oyt Iy 3t At AA Aee] A HHL o Yt
o dertt #43e] 88 A o)FRA, ded visiM HE
2 0% 99, & 12 A% ol BE JYog BEstA i
A o]A BE F9dA st gt H5H02 AHH
aev 7P 9A Esle] A AUD Fshe viE o]8u) oA
Sujorfe] mAstA) 44 oS Fxdke o Yozttt 53 3
3 ek Fejo} A AAE HH 2T ot fidh AH4E o)
g o729 HHL 33 AfelA 2o #Ee o]del ABAYE ¥
o=y, w2 FHA JToF Adg iyt YAk 2 AL o]
&3 BE3 ol F89] BEE 28 /YT gEFAT

ARE B o1 F 808 Yehd Wel tig derkee] #dx 878
1, 9 AL gAY el 8 4 ATk ¥E AME HeE B
EolAct 2T We FH3H =9 g e 5 7] Wil
o

14) 2uld271d 498 A& obtdivle A there] 7 A seof'dl digaiA
A, 48, 9% a9, £9 v, 9299 7 $E5E B9 JlEgG =
& Aol A tiste] 7 At ool HefA ‘A8 A Sel'R FE
UNE =R

15) Leonardo da Vinci: Paragone. A Comparison of the Arts, p25 3%
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(2) ol &2 blopery o

Hevase] 7] 4t M daye a9 d 42 9E =
o} A AW FAF AAE A =ejolrt. Uiy AR 4
A AZHE el =277k ohdel, A A3t hAkE oW t7] Ag
Astn Aol det Al 21 7AE-E A7l YeRRT

A gEgo] AAY AdH Fhe AN I T wIYY,
Ad e AR £ SN deuzrze o] dHd 45
e Fasith oAl e 7jEtEE deld mE A9y Ie o
Al AAF FeE vkt AL, dgo] I A¥de tE x4dE
Ze otk dvshd 2l FHehe 32, & AH4 fole Ve
HlAEH fole e of83M Ade #{A7le FYelr] wEol
th1o) oe2 iyl fHI A daEe dsM 25 A9 dita 3
3 AMo.2 vEre Aotk

dgda A A el &Y olF T8 WA EF E
3 agzte] #F =7t HeelM thFolRl FA0) Feout, ofy AH
AR ARE ded NAFHoE oEYY. Tl E dEolA M
o AFEE A Ao FRE B oAdsd H 84E Hrbeke Aol
t}. olZlo] & oz g F Aoy HFY Q48 WHAE
Yol7|z etk sfukshd Ao} A2k HAe 4 FAHd) AET el
a7l wEoltt. 53] i AN AL 29 A2YEA sFehs, &
td & fe Aok ol A FRAQY Ao FAALS AW, 7
84 =9] tdels AL Rol7)= st

3. +he] w3t A7 gl dF o] W3

sl B8e 1 oy Tu Y ode F78A etk Hols
20 F5}e) ool SoiRA gt )N ek MARY A IR
w2 2o B odg e

16) Leonardo da Vinci: Paragone. A Comparison of the Arts, p22 3=



ol=ol ety Mo nEnEDIge| gy £8 73

(1) Zpste| biTBrY Al
20 Hake xAg A4 e FFIH AT olRe Holx
Haolx olATE e Aze AAL Rosdke Axgd gy 2
Hahe w9 QAN B2 e B & Uitk £F ALY B3
o WAL 10098 AFAN AZE ¥ S TFY A4 Aoz 1}
EECARENELE USSR COREELDRELE @M
2AF ndolyth o] ol old, 1 # Fhedele Vet 2
O Zasf 3 A g sl FRH 948 B3 uﬂzﬂ
& A A2) 27004 Halobd a4%T
237) 3 B8] ook A i JHLUNE, 53] Bk $RE
HaZE Fse] 448 FRHAE Roldch BE A2e Bt
93¢ WO 2E TREY ¥E T ROl A2 AQ 73
& zHoz ZE HBEL Y AAR 9EdE 3Y I (e

Eirbeit der Wissrschaft® 24710) Se395e 7iieh o7l
923 20 25 BN AAWE BEFAN S B8 A
FE U8 RN ¥E A E BEE A= Ak o &)
£ Boa A0 w24 BAE g8 o] 12¢ BAE 459 3%
4% A0k

2] ﬂ%—%‘—«lZF—A wole ARAoz Joid Aee) B ol4F &
gt HtH Aeel B ARG WAL, 0174° oo o Y44
B40)ic, :wM WelE Lo s HeE B9 AA 2B
o\%iT A o5 TEH A9 Folt ARG ¥ sl WAY
of & ¥ WA, wE v1: WA AL Vg AAST YR o]
o 2Eh} o7l $A7 BARE AHSEM, Eoe wEs Wk
4g ANFD. oAY 24719 HepEste AR EdFoln: 1)
59 e e AR 4 AT S A%

oAl ma] AZxe) wEphgEe] 2 olRE Al Wl R
AGE N2E F4A7Z WA el =9 vl Fold
7 (the Givenjo] Bol o3z} oplet ol2HY 4= Ucke Aol 4



74 % 2 %

ghzol o) FAEHVT Acks A& A o AA A #Eo] F
AHo|AL AaHog YA A ofl o] o= AL Wy
Wk E FRle] Fske o8] AY ARE AYeE EAE 4 U
the ‘o)1) 44 Ay (the underdetermination of theories)s, 57} #& 9]
=2 Fo| FHHQ REF oje] HPHY =ojo] thEt Higoln 1
ga Fol A 7128 =eld FHSEs] g wae H3AE o o
2 ABA AL FejHolA] e Aeg FHAA HEUT: AR Het
A AL o o) AEst F ddge Ak ofdA HJh 2HA o]
Hete Jeg Frdhke Ak oy, & AR AY A P9
Ay opd ZAog W FHolojoplEr} FAAY o]Eu} ofFA
A Foe A9 FARFAY w7t AAAHA H/ATk

EFHE A T HeelA FHEUD Aste] ZiF ofge] A A

W A7) el of@ SJElelAE ofhE sl gigirke Aolth agt
2 Bt} Bhow A7 Al wololE &E Tse) WAl A

of oig o7t 243 4de) AL opIgleh HeAke Hete) waol
ARE 53 B 4FE HolFT 9] MTolT Hake) HBL ol
Aol7} 2458 o] opfel, A¥A AL Lolh 2Fcka Frie
= o) 2HE oAU 4% T ARAY FE AT A3 of
242 2A A4 A0 e, A4 AAel tis) BEeA BEgDd
Aol 22 o Aol RFs} wolsd 48 4WY A gtk
T Bete) 49 BAE oEHY RS 48 A 71eH &
SOl BE AW E e w2H Bl Fsd weld v, )
$4 S'e AnAo,

17) N. Goodman: Fact, Fiction, and Forecast (1955)

18} W. Sellars: Scignce, Perception, and Reality (1963)

19) NR Hanson: Patterns of Discovery, 19580]\} Perception and Discovery (1969)

20) Hate] Exo] fig e 71RHeE N =9 wgon, tss ¥
#: KR Popper, “The Aim of Science” in Objective Knowledge(1972)

21) 71ed 8L FERAHLE F H 2L Yotk o]d hF AMT ==
g A2 A (e g A3 4F, aen Ar|Ed EA”
( TEE, A5, 19983)
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Agte] AFE A AAE Az a3d = A By
(representing), A¥dll wZHexperimentally) ‘7]o] Eof oi{intervening) 3
o & AAle] tha) ‘AJZkELL (thinking) ‘3-E8ok (acting) Fct. o]AY
HEL a7ve Hoh 4HY FWe ‘MAE whre A(changing [the
world])o]th22) #8e] 4F& Agdl wet AE 710 Sojof ke A
02, ofF duzolrt ‘BASIIE HH AHo] YolAn 7o 7Y
2 A A9 Yoo HRo], kel 43y Hite BFHL f=
A gt} ojw) HE}e| BAHLE T o4} o]2FolA] Yt} e AL A
A& HPol & AR ofF dAHotk o) uiE ¥u} nehe] 4H
A Aoz YAHY 7ied ¥, § o83 A9 J1ed 8ol
75ke] oj2AR) =iyt A MAY dHolM At Aol Tzt T
8= ‘F8(engineering)olth W E¥o| {HIT FHA Al F
&(social engineering)o]& ulZ o} Zojrk 17l0] ARS] o] G Ao
A o, AA #H3te] oA dojug, 21 ¥ EA7E opt

(2) 254 71g2] ofn|: meta 7|ge| e

@3H ool WEW, AL oJ8HY =9oly, 7|&e AHFHolrh
ThA] 2o Fah2 Apdel] off &8 FA] ¢ Aol g AAHY
ANE FTEOE, 7leL U =&57] Hoto AAE ol&3AY A
Ao Ao £4& FuA ¥ A 2], Ve T 2 A
A Y AAel 2AHN We 2 7D AN 2AE fTB) o]
AY H&3 7lee] 2R FPL ME tE FH) e

Hete] AL ol@Hole|ia: #Aete] AHH FHd nel ol
Aok 3he Aol 23¢9 F¥oltk P ofet B ARFlelM T3} o8
o] 71&2 380, HiE M v A AYrt o gokd A

22) 1. Hacking, Representing and Intervening(1983), M. Devitt, Realism and
Truth(1984), 9: “Tske] 433} AR TARAT, AV, 19909)E
=g A

) A5 Ao A8 e FEe] HE 27 264% ( TATHY ST A,
255-288%)
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t}. ol&d ggujelA "9 7led FHHoz ojFoA JlgoAY, &
g #Hjolch o]gl Ao wE T2 I FYAA Hde) 7)1 of
F /A 4T AL QHIEE oM EE AR HY
71%9] 7887} ool A WA, TE]R Zi&d] tidt AAAL] A7t A
HEA Foo] YART F dcd] vI5H g AH vlgs F
ABE Aol

ols} €2l 71& AR zvto] YeptA|Rl, | ofFoxn
e H3FY 7lgdhe Ao 43H UL ofF B RAFET FH5Y 7
g3+ ¥ Jle olge Y e A2z vHre Foltk witA o
H33 71 o ol UFA 23, FojM HEFE 875k HEol|E
3tk 25¢e =oE o oY JIEY H¥E o1 Vlek ofth 3
oy 7iez2Rt #2714 2 4] YR ol upHth

4. clgol| YlojA AFTlE =&

9By dgold TP exdel Al et 2 AdEAE
2Y ASZ UER Uk 28t old el oEw @de ohJrk
o] 2ulg: WE IR, AAE Slelgd dolgick

B3 Ay A7E 35 71e4e Weke g olF B3)se)
5802 ololAch ollE EW T B WA Weke ofF A4
240, dg 5ol Huiv 1) WAl wet A29 A F4 U =
Ak F30l, 2 A AT END ASAY W77 Edselo s,
= AEA ARE A5 wA)e WE S57b G@Hl} Ak g8
22]e] oo gEa ® t2Al HNHeHIAY, HeleAe Tele
YA, o)2u} ‘Bl ehe TAR MOR $HEY Hol2d 27 5
Zo) Rolzith A2 YE] APl ol Rolth ‘2L F
A2)0) chbAlgdth Age] 4 MZE0Z olo ARok RAAY, o

24) D. Inde: Philosophy of Technology, p.67. (1993)
25) AL Ao B8 )69 TG BE 2" 275,
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ofiEel sty M3} mslniEb|ze| olEN T8 77

4 A8 BAL FA o gueld 27HY FrhE liberalis’o]tt.
7 B 2AH #9 ol AFo] o= £k, © ol 2ARA &
£ HsE F48n Yok A ¥ HEEC] of7]H AR olf= f=

Rol, M2 By 7igel, T AE7)go] wolgdA)7] HiM B8
& ASOVE st £F 04719 E44 F8E THASE 4 T

3 7lAe BAH 2E5E FaA AUE EEsE gk 28y 1A
A &g MEE 7FsAE 22 dgrlE AAT, FA 71A EH
oid oz vehd A$E AUtk AR AlREE ol YA devtks
o] 159 AUE, 259 A AFL wHoldrd 4 Lo] otk
NZgold 259 AP dgd e 7]xs|A Fofict

194)7] Tl A A theolA7] AEd A8 Ad Al7d &
oMot dge] 719E & Ak Ad A7|zEE Jehdr] ARRY )
aEgA ofEst aRoth 7] HAERA ofEd &3k WY olE
(Kinetic Art)s} 2ol 7|49 o}E(Light Kiretic Art)e= 53 & F
237 A& B8 2 ojdd] AAE Aert ohd 5ol TR
NZPAE, BAHog £57o] oid £5& A3 FHe AL A
Aojgltk. T3 R /R HAE AY A B BUD ke R o}
(Neon Art)2 uehdrh ola] offl 2o2E tekgh Aol o] AHgH
7] A= Aolt}. ol4] §Hole xzbo], EHo] Mg Hs A ofyzt W
£ B34 g o) e 27t Yl

$53 Wolat AEH Azt gs Hste] FAo)A] g thE A
Ao AL ol BE H&H J1&e &5 Yo A4S wHdx o
o] A4H 388 EANANG, dg Hia rle AAE o8 P
olt}. ojgviEe] & iR A s VAL AV UANUAT 2
AL BA dY¥olrt.

B3 Az ARG o8 Al dee BAHOE WUE o8 de
AZe A d 4 A Hgck oA dd el Wxte] ok,
o)A, T2 1HWNE o] & Hlt)esl AFHE ol&F d& F, oFF
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Scientific Character of Arts and Artistic Acceptance
of Science / Technology

Park Eun~Jin

Art(the beauty) is different from Science(the truth). Science is
objective and rational, but Art is neither objective nor rational
However, Science and Art are used to describe nature itself and the
hidden ‘kosmos” in nature.

Modern science has used mathmatics to describe of nature.
Especially in the painting, the establishment of the perspective has been
made to consider the scientific character of Art, because especially the
lineal perspective is a principle based on the Euclidean mathmatical
principle. The other perspectives that were devised to describe nature
itself, made the painting non-scientific. The aerial perspective and the
colour perspective describe as coming into view. Namely, these two
perspectives are the artistic techniques describing the light reflected on
the things and related to the colour not the figure of expressive matter.

Until that moment, the light is divine and non-empirical. The light
can be ascribed to colour in art. However, scientifically the colour is
not the ’primary quality’, which is the objective property of the matter.
The ‘secondary quality’, the subjective, is excluded in the scientific
discussion. That is to say, the colour is regarded as non-scientific. In
the painting, the active usage of the colour shows that the principle in
the painting has changed to qualitative not quantative. The painting
that is of the qualitative part of the nature has a non-scientific
character.

In the latter half of the 20th century, science is no longer evaluated
as scientific. Moreover, it is hard to connect science to the truth. Now
science is not able to be distinguished with technology. Art is trying to
combine with recent techno-science, but as recent development made
the character of science change, the combination of art and
techno-science is changing the character of art fundamentally. Now the
new form of art is no longer onesided-active but interactive art.



