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16) G. Deleuze, Cinema 1: The Movement-Image, 29-32. (Cinéma 1, 46-50)

17) G. Deleuze, Cinema 2: The Movement-Image, tr. by H. Tomlinson, R. Galeta,
University of Minnesota Press, Minneapolis, 1989. 17. (Cingma 2, 27-28)
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19) G. Deleuze, Cinerm 1: The Movement-Image, 3. (Cindma 1, 12)

20) G. Deleuze, Cinemu 1: The Movement-Image, 8-11. (Cinéma 1, 18-22)
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Time in Gélﬂeo and Deleuze

Kim Seong-Hwan

The purpose of this paper is to show a sample of science-culture
discourse by comparing the concept of time in Galileo’s mechanics and
Deleuze's philosophy of cinema. For this purpose, 1 argue the
followings. First, the definition of naturally accelerated motion which
Galileo adopted finally in Two New Sciences supports the view of
Bergson that "modern science must be defined pre-eminently by its
aspiration to take time as an independent variable". Secondly, the direct
time-image of Deleuze succeed to the transcendency of time in modern
science, in the sense that time is not dependent on motion but the
condition of the possibility of motion. Lastly, The non-chronological
time of Deleuze surpasses the chronological time of modern science.



